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Habsburg’s passion for “indian” goods to create the most precious cabinets of Schönbrunn 

Palace 

Elfriede Iby 

Head, Department of Research and Documentation, Schloß Schönbrunn Kultur-und Betriebsges.m.b.H. 
(iby@schoenbrunn.at) 

 

ABSTRACT 

Since at least the 16th century the Habsburg monarchs traditionally have collected precious goods 

and a great number of art works which nowadays can be admired in the big and various collections in 

the Kunsthistorisches Museum, the Natural History Museum etc. This passion to collect precious or 

extraordinary goods has also been the purpose to create i.e. the Menagerie and as well the Dutch 

botanical gardens in Schönbrunn in the mid of the 18th century due to the interest of its founder 

Emperor Francis I.  

Maria Theresa, wife of Emperor Francis I., developed a very personal preference towards the so-

called „indians“, objects coming from Far East or objects with exotic character.  

Since the mid of the 18th century at least there must have been a considerable collection of East 

Asian objects existing on the imperial court of Vienna like in many other princely European courts at 

the same time. Those very exclusive objects of the Habsburg collections should be used in the 

following for some very precious room ensembles of Schönbrunn Palace and in other imperial 

residences and bear witness to this exquisite taste and effort of the Empress. 

Between 1753 and 1770 Maria Theresa commissioned her court architect Nikolaus Pacassi with a 

new refurbishing of some cabinets:  

* the so-called Chinese Cabinets beside the Small Gallery which contain either precious goods from 

Far East like porcelain and lacquer works being integrated into the wooden panelled decorations of 

walls and ceilings  

* the so-called Porcelain Room with a wooden panelling surface and decorations imitating porcelain, 

enriched with a big number of “chinoise” picture decoration  

* the so-called Million Room with a very luxury wooden panelling made of exotic rose wood coming 

from Brasil in which 60 collages, made of watercolour paintings of a rare manuscript showing the 

court life of the moguls in India are integrated 

* the so-called Vieux-Laque-Room dedicated as memorial room for the Emperor Francis I. who died 

in 1765 which consists of an elegant nutwood panelling enriched by lacquer panels coming from the 

imperial Chinese manufacture in Peking. 

To complete the examples of room ensembles showing the predilection of Empress Maria Theresa 

there have to be mentioned as well  

* the so-called Bergl-Rooms, three apartments in the ground floor of Schönbrunn Palace painted with 

exotic landscapes and baroque garden architecture of which one has been used as the private 

apartment of Maria Theresa. 

These rooms and apartments and each single location as well as their function will be focused in the 

context of 18th century residences. 
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Chinese export porcelain and porcelain cabinets 

Johannes Wieninger 

MAK – Austrian Museum of Applied Arts / Contemporary Art (wieninger@mak.at, wieninger@wieninger.com) 

 

ABSTRACT 

Since the 16th century Chinese porcelain was brought in large quantities via sea routes to Europe. 

Porcelain was not only as tableware in use, but also became rarities and showpieces.  As seen in 

China cobalt blue decorated porcelain was used for room decoration.  Shortly before 1700 first 

"Porcelain cabinets" came into vogue. Especially in the German-speaking world, interior design with 

Asian porcelains, figurines, lacquer and paintings was very popular throughout the 18th century. 

 

KEYWORDS: export porcelain, porcelain cabinets in Vienna, Schönbrunn, 18th century, chinoiserie 
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Examples of East Asian style-interiors of the 18th and early 20th century in Saxony 

Andreas Schulze  

Dresden University of Fine Arts, Art Technology and Conservation of Polychrome Sculptures, Panel Paintings 
and Interior Decoration (aschulze@hfbk-dresden.de) 

 

ABSTRACT 

At least since the last quarter of the 17th century the East Asian Art had a great vogue – as other 

“exotic” styles too – in the courtly culture of Saxony.  First of all porcelain, but also lacquer, precious 

textiles and paperwork attained the courtyard in Dresden over trade channels or as gifts of foreign 

rulers. Quite quickly the desire had developed to produce these highly luxuriously objects in the own 

country. To reach this goal, the Saxon sovereigns, first of all the Elector Friedrich August the I. (1670-

1733)  – called „the Strong“ and at the same time as August the II. King of Poland – effected 

enormous investments. Successes of this ingenious economic policy had been for instance the 

intervention of the European porcelain by Johann Friedrich Böttger (1682-1719) and Ehrenfried 

Walther von Tschirnhaus (1651-1708) or the lacquerworks by Martin Schnell (1675–1740). But 

interiors in the East Asian style were not only to find in the palaces of the court. Particularly in the 

course of the 18th century more or less each “proper” castle in Saxony got any room in this 

fashionable style, decorated with original objects imported from Asia, but often also with local copies 

or replicas. To the beginning of 20th century this fashion has seen another boom. Unfortunately today 

such rooms became comparatively rare in Saxony because of the comprehensive destructions of 

castles and historic interiors during and especially after the World War II. 

The paper will present some selected examples of such interiors from the 18th and early 20th century 

and the different concepts for the preservation of these exceptional “Gesamtkunstwerke” during the 

last decades. The focus should be on some interiors – which called “Chinese Rooms, Cabinets or 

Salons” – in the former Marcolini-Palace in Dresden-Friedrichstadt with Asian wallpaper from the late 

1770th, in the so-called “Fasanenschlösschen” near Moritzburg with painted European canvas 

hangings from about 1780 and on two rooms in the castles of Lichtenwalde and Waldenburg. These 

last both interiors had been newly created in the early 20th century after major fires under reuse of 

East Asian decoration elements from the 18th century.  

 

KEYWORDS: Historic Interiors, East Asian Wall Hangings, chinoiserie, Saxony, Conservation 
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Chinese Palace in Oranienbaum.Interiors in the “chinoiserie” style. Principles of 

conservation and preservation of the authentic interiors 

Tatiana Syasina1, Nikitina Juliya2, Svetlana Dobrosolets3 

1 Lector, exhibition department, curator of the Chinese Palace in Oranienbaum, Saint 
Petersburg.Peterhof.Peterhof State Museum (tatyanasyasina@gmail.com) 
2 Exhibition department, Saint-Petersburg. Peterhof.Peterhof State Museum 
3
 Director of the Foundation of the Friends of the Peterhof State Museum-Reserve.Director of the Peterhof 

Endowment Fund, Saint-Petersburg.Peterhof.Peterhof State Museum 

 

ABSTRACT 

1. Manifestation of Catherine’s tastes in the construction own garden. Rococo. Fascination with 

the art of China, manifested in the creation of architectural structures in the Chinese style. 

Landscape of Own garden. 

2. A. Rinaldi project. Chinese Palace – a real masterpiece of the 18th century. (Large Chinese 

study, Small Chinese study, Catherine’s Chinese bedchamber). Chinese motifs and decorative 

elements in the decoration of the palace. 

3. Problems and possibilities of the post-war restoration of interiors in the “chinoiserie” style. 

Principles of conservation and preservation of authentic interiors nowadays. 

 

KEYWORDS: Oranienbaum, Chinese Palace, Interiors in the “chinoiserie” style 
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A collection of 18th - century Chinese wall coverings at the Wilanów Palace, Poland. 

A historical, technological and conservation research project 

Marzenna Ciechańska1, Dorota Dzik-Kruszelnicka2, Magdalena Herman3 

1 Professor, Academy of Fine Arts in Warsaw, Faculty of Conservation and Restoration of Works of Art; Museum 
of King Jan III's Palace at Wilanów (ciechans@asp.waw.pl) 
2 PhD student, Department of Book and Paper Conservation, Faculty of Conservation and Restoration of Works 
of Art, at the Academy of Fine Arts in Warsaw 
3
 Museum of King Jan III's Palace at Wilanów; PhD candidate, Institute of Art History, University of Warsaw 

 

ABSTRACT 

Count Stanisław Kostka Potocki (1755-1821) was one of Poland’s most renowned art connoisseurs 

and collectors. He not only translated Johann Joachim Winckelmann’s History of the Art of Antiquity 

into Polish, but actually added his own chapter on Oriental art. Potocki also created what was called 

the “Chinese rooms” at the Wilanów Palace. The apartment, consisting of five stylistically coherent 

rooms, aimed to present a collection of Chinese art to the public, becoming part of Poland’s first ever 

art museum opened 1805. 

The walls, decorated in the “print room” style, were covered with export wall papers, paintings on 

paper and silk, as well as nianhua prints. To these contributions by local artists hired by the Wilanów 

owners were added. During a post-war conservation project in those rooms underlying 18th-century 

frescoes and polychromes were discovered. The decision to reveal heretofore-unknown baroque 

decoration was made in the 1950s in order to restore the earliest state of the residence, what was 

one of the most crucial aims of conservation at the time. The Chinese decor was dismounted from 

the walls, underwent conservation and has since been kept in the Museum storage. Alas, the 

ornamental framings and the wall paintings were irretrievably lost. 

The collection consists of 67 objects, including 12 silk and 55 paper-based ones. During the three-

year-long project (financed by NCN, no. NN 105973740), research was done on its historical, stylistic, 

technological, and conservation-restoration aspects. 

This paper focuses on selected study results, such as history of Chinese Rooms created at Wilanów by 

Stanisław Kostka Potocki, correlations between various Chinese cabinets in Europe (Schoenbrunn, 

Pagodenburg, Esterhazy Palace in Eisenstadt, and Favorite, Rastatt), the identification of technologies 

and techniques, or issues of mounting and storage. 

 

KEYWORDS: Wilanów palace, Stanisław Kostka Potocki, export wall papers, print-room,conservation. 
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The Chinese pictures and wallpapers at Saltram: evidence for the spread of Chinese 

decorative material in mid-eighteenth-century Europe 

Emile De Bruijn 

Registrar (Collections), National Trust United Kingdom (emile.debruijn@nationaltrust.org.uk) 

 

ABSTRACT 

Saltram, a country house near Plymouth in England, contains four rooms decorated with Chinese 

pictures and wallpapers. The four schemes show different types of Chinese material as well as 

different ways of using those materials. These schemes seem to have been installed between about 

1740 and 1760. 

 

The use of Chinese prints and pictures seems to represent a relatively early stage of the taste for 

Chinese wallpaper, leading to the production of full panoramic wallpapers from about 1750 onwards. 

A limited number of such “collage” schemes survived across Europe, and some are located in the 

former Habsburg lands. They are generally quite similar to the material at Saltram, while a few are 

even almost identical. 

 

In this paper I will compare the Chinese pictures and wallpapers at Saltram with those surviving in 

country houses and palaces in central Europe, including the Badenburg at Schloss Nymphenburg 

(Munich), the Blauer Hof at Schloss Laxenburg (Niederösterreich, now in the Hofmobiliendepot, 

Vienna), the Esterhazy Palace (Burgenland), Schloss Favorite (Rastatt), Schloss Hainfeld (Steiermark), 

Schloss Halbturn (Burgenland, now at Schloss Dyck, Nordrhein-Westfalen), Schloss Lichtenwalde 

(Mittelsachsen), Schloss Rheinsberg (Brandenburg), the Schönbrunn Palace (now at MAK, Vienna), 

Schloss Sünching (Oberpfaltz), Zámek Veltrusy (Bohemia), the Wilanów Palace (Warsaw) and Schloss 

Wörlitz (Anhalt-Dessau).  

 

Through these comparisons I hope to demonstrate both the variety of the Chinese decorative 

material on paper and silk coming into Europe in the mid-eighteenth century and the speed with 

which that material spread across the continent. 

 

KEYWORDS: China, Habsburg, Saltram, United Kingdom, Wallpaper 
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Asian life on the walls at Eszterháza 

Györgyi Fajcsák 

Director, Ferenc Hopp Museum of Asiatic Arts, Budapest (gyorgyi.fajcsak@hoppmuseum.hu) 

 

ABSTRACT 

The art of interieurs at Eszterháza/Fertőd (Hungary) was deeply influenced by the China- mode of the 

18th century. There were three Chinese lacquer cabinets and several rooms decorated with Far-

Eastern porcelains and Chinese wall-papers. Another significant field of the Chinoiserie fashion in the 

Esterházy-palace can be demonstrated by the large blue-and-white wall-paintings decorated several 

rooms of the prince’s and princess’ apartments.  

This paper focuses on one large and unique blue-and white wall-painting serie remained in the 

prince’s fireplace salon in the ground floor. I would like to follow its detailed iconographical 

programme and present its visual patterns and art historical background.  

 

KEYWORDS: Blue-and-white wall paintings, Chinoiserie, Esterházy-palace Fertőd/Eszterháza, exotism 

Family Esterházy, Martin Engelbrecht 
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Conservation and restoration of wall decoration of two East Asian interiors in Slovakia: 

Holíč palace, Holíč, Slovakia, Erdödy palace, Bratislava, Slovakia 

Katarína Lacková1, Katarína Tánczosová2 

1 The Monuments Board of the Slovak Republic, Department of Art and Artistic craft 
(katarina.lackova@pamiatky.gov.sk) 
2 The Monuments Board of the Slovak Republic, Department of Art and Artistic craft 

 

ABSTRACT 

In our contribution we are focusing on the theme of conservation and restoration process of wall 

decoration of two Asian interiors in Slovakia: Holíč palace in Holíč, Slovakia, the summer residence of 

the Emperor Francis Stephan and the royal family and palace of Erdödy family in Bratislava, Slovakia.  

First part of our paper gives a short overlook of Asian and oriental cabinets in Slovakia and mentions 

some other important locations such as Bratislava, Bojnice, Červený Kameň etc. with a brief 

introduction to different types of wall decoration that appear within them.  

The Asian decorative style was used in Holíč palace in more than one room, but the most significant 

and unusual is the usage of this style in the center of the middle tract as a main parlor or dining hall. 

The walls were decorated with 12 panels of English leather hangings (or leather wall papers) fully 

decorated with Chinese motives, made in the late 1750s. In 1998 the hangings were detached from 

the walls by a team of professional conservators. Because of bad and fragile condition of the 

hangings even the detaching was a very complicated and long process. Afterwards the hangings were 

prepared for conservation which was held the next year. 

Different type of chinoiserie wall decoration was used in one of the rooms of Erdödy palace in 

Bratislava. Murals with Chinese and exotic floral and animal motives are located in one of the rooms 

on the 1st floor of the palace. Wall paintings, all made with fresco al secco technique are covering all 

walls and also the ceiling. These frescos were made in the beginning of the 19th century. The whole 

cabinet was restored in the year 1998 by difficult processes, including transfer of the ceiling 

paintings.  

On these examples, we would like to present two of the most interesting Asian interiors that can be 

found in Slovakia, each with different type of wall decoration that required specific conservation and 

restoration method. 

 

KEYWORDS: wall decoration, restoration, conservation, leather hangings, fresco 
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The restoration of the Chinese Rooms in Wörlitz Palace  

Annette Scholtka  

Leiterin der Abteilung Baudenkmalpflege, Kulturstiftung Dessau Wörlitz Schloss Großkühnau 
(scholtka@ksdw.de) 

 

ABSTRACT 

Wörlitz Palace, the incunable of German neo-classicism, holds two chinois designed rooms in its main 

complex: a night room with moon and stars on a dark ceiling and a day room with a golden sun and 

four dragons on a bright blue sky. While Chinese rooms had already been fashionable in the baroque 

and rococo era, in state-of-the-art Wörlitz Palace they were not as much of a dalliance but designed 

with a deeply educational concern and in appreciation of foreign culture. 

This new wave of chinoiserie was spurred by works of the architect Sir William Chambers who had 

repeatedly traveled China and had published detailed graphical material. Wörlitz master builder 

Friedrich Wilhelm von Erdmannsdorff adhered closely to these originals in his designs. All stucco 

motives and the original pieces of furniture can be traced back to specifications in Chambers' 

writings.  

The night cabinet is adorned with paper tapestries of interesting provenance which were traded via 

England. Their restoration proved especially difficult, since they were glued to the walls several times 

over the centuries. Sodden with water and glue, the Chinese paper has been under tremendous 

strain. Additionally, daylight has bleached and embrowned the colours. In consequence, the light 

background colours appear darker, while the dark mountains and bushes have lost the intensity of 

their colour, thus reversing the original contrast of the tapestries. These processes are irreversible. 

However, through cleaning and gentle mounting (Karibari) the restorers managed to conserve the 

tapestries to outlast further centuries.  

The day cabinet is also covered with original Chinese tapestries. Here, painted silk hangings, so-called 

“Pekings”, were used. Given the extremely high photosensitivity of silk, it is astonishing that the 

hangings have been preserved until today. In contrast to silk hangings in other rooms of the palace, 

the tapestries of the day cabinet are painted and also so sumptuous that their restoration was 

already attempted a hundred years ago, when they were laminated on cotton fabric. Also, lightproof 

shutters were installed then.  

In the future, the viability of paper and silk tapestries will continue to depend on fully functional light 

protection. 

Additional measures in the Chinese rooms included the restoration of the layers of paint as well as 

the Chinese luminaires and the polychromatic Chinese graphics above the doors and mirrors. 

KEYWORDS: Chinese Cabinets, William Chambers,  Chinese paper tapestries,  Chinese painted silk 

hangings, so-called “pekings”,  Chinese graphics 
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New information about the Dubsky Chamber. Scientific work, cleaning and conservation of 

a unique Vienna Porcelain Cabinet in chinoise style 

Rainald Franz 

Curator Glass and Ceramics Collection, MAK–Österreichisches Museum für angewandte 
Kunst/Gegenwartskunst (rainald.franz@mak.at) 

 

ABSTRACT 

The Porcelain Room, designed around 1724 for Countess Maria Antonia of Czobor, Frau auf Gröding, 

née  Princess of Liechtenstein, that was installed in her newly purchased Palais in Brno, later called 

the Dubsky Palais, is the only surviving cabinet fully decorated with pieces from the Vienna Porcelain 

manufacture of Claudius Innocentius Du Paquier (1718-1744) in chinoiserie.  

World famous for its completeness and beauty, the cabinet, purchased by the Royal Imperial 

Museum of Art and Industry in 1912, has been extensively published. Since the last publication by 

Samuel Wittwer in the catalogue “Fired By Passion” in 2009, the cabinet underwent cleaning and 

conservation work and scientific research, which has led to new ideas about the room. 

The lecture will give an insight into cleaning, conservation and art historic work on the cabinet, due 

to be featured more prominently during the 2018 exhibition on the occasion of the 300th 

anniversary of the founding of the Viennese Porcelain Manufacture in the MAK. 
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The East Asian porcelain collection of the Princes Esterházy, Eisenstadt 

Angelika Futschek  

Esterházy Privatstiftung (afutschek@hotmail.com) 

 

ABSTRACT 

The lecture will present the results of my research, which was made for my dissertation in the last 

five years. 

 

Since the 2nd half of the 17th century, the Princes Esterházy bought East Asian porcelain on the 

European Markets. During the centuries, the most extraordinary pieces were arranged in the 

different residences in Vienna, and in the castles in Eisenstadt or Eszterháza. Here they were set on 

tables and lacquer-cabinets mostly in the chambers of the Prince and the Princess Esterházy.  

 

The last big acquisition was made by Prince Nikolaus II. Esterházy at the beginning of the 19th 

century. Some of these pieces have remained and now represent most of the objects, which survived 

after the two world-wars, when nearly all of the East Asian porcelain has been destroyed.  

 

The wide range of turquoise porcelain, blue/white, blanc de chine, famille vert or a few European 

copies after East-Asian porcelain give an impression of the high quality of the collection in the 18th 

and 19th century.  

 

In my lecture I would like to introduce the most extraordinary objects in the depot at the castle in 

Eisenstadt.  
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Queen Mary II’s porcelain collection at Kensington Palace 

Lee Prosser 

Curator, Historic Buildings, Historic Royal Palaces (Lee.Prosser@hrp.org.uk) 

 

ABSTRACT 

The most notable and important porcelain collection in Great Britain belonged to Queen Mary II (r. 

1689-94), who was fundamental in promoting the popularity of porcelain collecting in aristocratic 

circles. Her tastes had been formed during a period in the Netherlands as Princess of Orange, and as 

Queen, she inherited a substantial collection belonging to her father, King James II and continued 

collecting on an unparalleled scale. From 1689, the new monarchs began to construct Kensington 

Palace as a new, semi-private royal residence and retreat which was architecturally modest, yet 

lavishly decorated, and provided the context for most of her collection.  These were distributed 

throughout her private and semi-public rooms in ensembles over doors, adorning furniture, 

chimneypieces and ornate shelving.  It complemented also an extensive collection of lacquer screens 

and cabinets, installed under the influence of Daniel Marot. Most of the collection was lost or 

dispersed after the queen’s early death, but extensive inventories allow a good reconstruction of its 

likely appearance and the aesthetics of its display. The rooms where the collection was displayed 

survive, and will be re-presented and restored in the next few years. This project provides a fresh 

context for reappraising the collection, together with the possible reinstatement of porcelain and the 

reassembling of surviving lacquer furniture in these rooms. This paper will examine the viability and 

ethics of recreating these rooms from the surviving evidence. 
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Chinese porcelain and its display in Czech aristocratic collections in the 17th–19th centuries  

Filip Suchomel 

Academy of Performing Arts Prague (filip.suchomel@volny.cz) 

 

ABSTRACT 

An interest in exoticism aroused by the new overseas discoveries could be seen in our lands only a bit 

later than in the south of Europe, and resulted in the building of the first collections, which included 

non-European artifacts. It was the Roman emperor Rudolf II, who in his “Kunstkammer” accumulated 

a number of rarities and curiosities the highlight of which was a collection – a very unique one at that 

time – of Asian lacquers and blue and white wares and mostly colored Chinese porcelain with 

additional precious European mounts. The Thirty Years’ War that swept across entire Central Europe 

caused a certain discontinuity as far as collecting such works of art is concerned but the situation 

began to change at the end of 17th century. Under the influence of similar trends in Western Europe, 

especially in England, the Netherlands and Germany, collections of aristocratic families were 

enriched by non-European artworks, especially lacquerware and Chinese and Japanese porcelain. The 

inventories surviving in some of the aristocratic residencies prove that Oriental porcelain became – 

just as in Western Europe – an integral part of contemporary interior design. Its core consisted of 

Chinese blue-and-white wares complemented by Japanese export porcelain in the Imari style. 

 

Let us at least mention the inventories of Schlackenwerth Chateau dating from the late 17th century 

and, especially, the Gallas Palace in Prague, a magnificent residence built by Fischer of Erlach. 

Although these artifacts have not survived, their opulence is documented in the archival materials as 

lists of exotic items, porcelain and lacquerware. Another contemporary set of Oriental porcelain 

could be found in the Wallenstein family chateaus in Duchcov and Mnichovo Hradiště. In the 18th 

century, Duchcov Chateau housed an Oriental salon, which no longer exists but its interesting 

description has survived in historical sources of the period till now. Still, a large collection of Oriental 

porcelain comprising several hundred pieces has survived in both residences. Similarly, other 

collections owned by the Schwarzenberg family at their chateaus in Hluboká and Český Krumlov can 

be reconstructed; the latter housed a small Oriental room from the mid-18th century, which still 

exists. The core of the two sets of Chinese wares comprises varied examples of both blue and white 

and colorful Qing dynasty porcelain, mostly dating from the late 17th and first half of the 18th 

centuries. What remains of the original identification shows that some of the pieces reached these 

collections via the Dresden-based collection of Augustus II the Strong, Elector of Saxony. However, 

the collections also include older Ming porcelain as well as later 19th-century items. This corroborates 

the assumption that the collections continued to develop in later years, in particular owing to new 

opportunities created by the development of trade and the presentation of non-European art at 

World Exhibitions in London, Paris and Vienna, which aroused curiosity about remote cultures in the 

Czech Lands in the late 19th century.  
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Porcelain Collection Dresden 

Heike Ulbricht1, Cora Würmell 

1Conservator, Staatliche Kunstsammlung Dresden, Porzellansammlung (heike.ulbricht@skd.museum) 

 

ABSTRACT 

As one of the most exquisite and comprehensive ceramic collections in the world, the 

Porzellansammlung of the Staatliche Kunstsammlungen Dresden, is renowned for rare, early 

stoneware and porcelain from the Meissen Manufactory and for an enormous amount of Japanese 

and Chinese export porcelain. But not only the sheer volume and variety of the collection is 

impressive; also important are the written historic inventories or the installation plans for Augustus 

the Strong’s porcelain castle in the 18th century. Some of these plans were used by a contemporary 

architect for the recent refurbishment of the Museum galleries. 

In the context of the workshop two current projects are of special interest: 

 

1. Cataloguing the East Asian Ceramics in Augustus the Strong's Collection in the context of their 

18th-century inventories 

Not only the sheer volume and variety of porcelain pieces are significant for the collection; equally 

important are the written inventories that were made during the 18th century. The inventory 

numbers in the books match the painted or inscribed numbers on the objects and thus a unique 

documentation was created which is still largely extant. Such an early extensive combination of East 

Asian porcelain and its contemporary documentation exists nowhere else in the world. 

The Porzellansammlung Dresden is currently working on a research project of its early extensive 

holdings of nearly 8000 Chinese and Japanese porcelain objects which are still extant from the 

former Royal Collection. For the first time, this project will offer a complete overview of the East 

Asian holdings in relation to the unpublished original 18th century inventories. Together with Prof. 

Dr. Christiaan Jörg and an international group of experts in the field, the Porzellansammlung aims to 

produce a comprehensive reference work and the definitive source for future research in the field of 

Chinese and Japanese export porcelain of the 17th and early 18th century. As part of this project the 

iconographical subjects depicted on the vessels will be systematically identified together with the 

Institute of East Asian Art History (Heidelberg University). 

For scholars studying the impact of East Asia on European culture, the forming of encyclopedic 

collections and the history of Oriental porcelain in the West, this collection is invaluable. For the 

history of Oriental porcelain, it gives an in-depth survey of trade and taste, it provides tools for 

dating, and it gives a reference guide to establish the authenticity of pieces in other collections. 

Moreover, a thorough evaluation of the unique 18th century documents could provide a new 

understanding of the role that East Asian porcelain might have played during these early stages of 

globalization. The impact of this medium beyond its mere functionality, but as an exotic and luxury 

commodity in shaping the knowledge, comprehension and exchanges between the cultures of China, 

Japan and Europe at that time will be further explored and contextualized. 

In this paper first results of the project will be presented. 
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2. Restoration of Imari vases with lacquer decoration 

Among more than 3.000 porcelain artworks from Japan a group of about 60 Imari vases, dating from 

the late 17th century, is for this project of significant importance and interest. These outstanding 

vessels are not only decorated with underglaze cobalt blue but also with a delicate gilded and 

painted Urushi layer, partly combined with wood, metal or paper. This unique and unusual 

combination of materials is exceptional in the fields of art history and fuses western imagination of 

luxury with techniques and styles of decoration derived from Japan. The original appearance of the 

vases must have been outstandingly precious, but the combination of those ill-fitting materials- 

porcelain and lacquer - was extremely difficult to preserve. 

Yet, due to their very poor conservation status, these rare pieces have, until now, been relegated to a 

shadowy existence in the reserve collection and are barely known to the outside world. This 

outstanding group of Japanese porcelain will now be part of a large-scale restoration project. 

 

The first part of this project will focus on the restoration of a so-called birdcage vase at the National 

Research Institute for Cultural Properties, Tokyo (TOBUNKEN).  

The second part aims to preserve and in parts restore all the 60 vases extant at Dresden. 

We are still at the very beginning of a huge restoration project. For some questions we already have 

answers but there are a lot more open. 

 

  

http://www.dict.cc/englisch-deutsch/existence.html
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Three Chinese export-lacquer-screens in SchloßWilhelmsthal – the history of their 

conservation 

Irmela Breidenstein1, Carola Klinzmann2 

1 Freelance, Specialization in the restoration of Asian and European Lacquer, Boulle-Marquetry, Mother-of-
Pearl (irmelarestauro@aol.com) 
2 Head of Furniture Conservation Departments, Museumslandschaft Hessen-Kassel 

 

ABSTRACT 

Since the beginning of the 18th century till today three six-fold Chinese export gold-lacquer screens 

have been part of the inventory of the Castle of Wilhelmsthal near Kassel. In 2000 a study about 

possible conservation methods for Chinese export lacquer-screens was published by Irmela 

Breidenstein1. It focuses on the re-adhering of the detached black lacquer flakes by using wheat 

starch and rabbit-glue. Between 1998 and 2000 one of the Wilhelmsthal-screens underwent a 

restoration including this formerly unusual method. At the same time a second screen was treated by 

using acrylic media for the consolidation of the black lacquer layers as well as for the flaking gold 

decoration. The third screen remained untouched until 2013 when it underwent a highly necessary 

conservation treatment. Between 2000 and 2013 the three screens, two of them restored, one not, 

remained under nearly the same conditions in Schloß Wilhelmsthal. 

 

In this presentation the authors will document the history of the three lacquer-screens before and 

after their particular treatment. It is the rare case of a long-term observation that can clearly show 

the effectiveness of different binding media used in the conservation of Chinese lacquer under the 

climatic conditions of a European castle.  

  

                                                             
1 Michael Kühlenthal (Hrsg.): Japanische und Europäische Lackarbeiten, Ah-96, München 2000 
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Secrets of Martin Schnell’s art and craft discovered during research and conservation 

works 

Anna Guzowska1, Karolina Grams2 

1 Museum of King Jan III’s Palace at Wilanów (aguzowska@muzeum-wilanow.pl) 
2 Prevention and Conservation Department, Museum of King Jan III’s Palace at Wilanów 

 

ABSTRACT 

Museum of King Jan III’s Palace at Wilanów is responsible for the collection of artefacts decorated 

chinoiserie by Martin Schnell, the first–class master of European Lacquer works from August II The 

Strong`s court. The highly regarded artist worked mainly for the Saxon Elector and the King of 

Poland, and at the same time for prosperous aristocracy. 

Through almost three turbulent centuries those objects were subjected to modifications due to 

changing fashions. As early as the 19the century archives we can find notes about restoration of 

these items. We know their history and attribution thanks to detailed stylistic analyses, archival 

material research and a multidisciplinary project identifying the technique and technology of the 

decoration. 

Currently the décor of the King`s Chinese Cabinet, a rather small camber in the main body of the 

palace, is the most precious Schnell`s work preserved in the collection. It is the only surviving interior 

forming a self-contained whole, and was decorated by the master workshop. The other most 

important are two cabinets signed with Augustus II the Strong’s initials. A secretary, two lockers, a 

desk, two cases (one preserved fragmentary), a tankard and an inkwell also belong to the collection.  

Conservation and restoration treatments taken at the Saxon lacquerware artefacts bring a unique 

opportunity to understand their technique and technology. The potential for development of the 

research, particularly non–invasive and micro-destructive analytical techniques as well as new 

funding enable the evaluation of the projects. This has allowed an extension of the database of 

results and an improvement of our knowledge of the master workshop. 

A comparison of the results obtained from the analysis of all 

works from the Wilanów Palace shows how Martin Schnell used 

many different materials of create similar visual effects. He had 

his own formulae to obtain long-lasting and unique decorations. 

We present Schnell`s mysterious technique. Among former and 

current conservation and restoration works we will present 

results from the treatment of The King`s Chinese Cabinet with its 

recovered shine and beautiful but surprising colour scheme and 

results of conservation of an inkwell and the royal cases. 
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The Chinese Cabinet in the Berlin Stadtschloss in the context of the Dagly Atelier 

Monika Kopplin 

Director, Museum für Lackkunst (monika.kopplin@basf.com) 

 

ABSTRACT 

An Allied aerial bombardment on 3 February 1945 not only destroyed the Berlin Stadtschloss, but 

also demolished the lacquer cabinet on the Spree side of the palace. An early important creation of 

the Berlin court atelier, this cabinet was also the first of its kind that can be documented in a German 

palace. Numerous photographs of this room taken in 1944, combined with recently undertaken 

archival research and other investigations about the lacquer furnishings (some of which were built 

simultaneously with the cabinet and others subsequently) make it possible to reconstruct the décor 

of the so-called “Chinese cabinet” and to appreciate its significance in the context of Dagly’s oeuvre.  

 

Gérard Dagly from Spa received his appointment as chamber artist from the great electoral prince on 

12 June 1687, a date which simultaneously marks the official beginning in Berlin of the first European 

court atelier specializing in “lacquer work”. Two years later, records kept in the archives of the 

Brandenburg court document two large coromandel lacquer screens: one of them is cited in a 1689 

inventory of the estate of Electress Dorothea; the other is mentioned as “an East Indian screen” in a 

list of Far Eastern wares prepared for Elector Friedrich Wilhelm in1689. Both were installed as 

lacquer panelling in the Berlin Stadtschloss soon afterwards, probably between 1690 and 1695.  

 

Based on their motifs, the two screens are unmistakably identifiable in the historical photographs. 

One screen’s theme is a palace scene with numerous figures, a subject frequently depicted in the 

coromandel lacquer technique. The other piece represented the “two-phoenix screen”, which was a 

much rarer type. Both screens provided Dagly with primary sources of inspiration for his Chinese 

compositions; their rich treasury of motifs served him for nearly two decades, beginning with the 

coin cabinet that he created before 1695 and reaching to his late, red-ground furniture, which dates 

from the period between 1705 and 1710. Furthermore, the additionally created base panels for the 

“Chinese cabinet” exemplify how Dagly worked with both Chinese and Japanese elements, which he 

freely combined in the hybrid style that characterizes his reception of Asian models. 
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Art - technological studies of the lacquerworks of Gérard Dagly from the castles of the 

Foundation of the Prussian Palaces and Gardens Berlin Brandenburg (SPSG) 

Katja Müller 

Stiftung Preussische Schlösser und Gärten Berlin-Brandenburg, Abteilung Restaurierung (muellerk@spsg.de) 

 

ABSTRACT 

Gérard Dagly’s royal lacquer workshop, which was founded in 1687, was one of the first of its kind in 

Europe. From the start Dagly worked for the Prussian Electors, was appointed to the “Intendant der 

Meublen” 1701 and worked in Berlin for the court until 1713. In the 25 years of its existence under 

Gérard Dagly’s guidance, countless absolutely high quality pieces of lacquer furniture, including wood 

panelling and ornaments, were produced there. The pieces were produced in a style that was 

groundbreaking in its application of East Asian techniques. 

Dagly’s plain and raised worked stray metal decors with dark lacquer grounds are unique in their 

afterperception of Japanese motifs and aesthetics. 

The chromaticity of the lacquer ground and their production method are clearly influenced by 

European conventions. The white, red, black and aventurine lacquer grounds share a classic 

European composed socket of foundation, colouring layer, and a lacquer coat that provides the gloss. 

The decors are carried out manifold, from a pictorial polychromy to a multilayered application in 

stray metal technique. 

The museum of lacquer art in Münster held an exhibition in the honor of Gérard Dagly in 2015, the 

tercentenary of his death.  

In this context, the restorers, the scientists and the furniture curator of the Foundation could 

examine the recorded stock, attributed to the royal lacquer workshop. For the first time, the 

complete works of Dagly were displayed in great detail, including the inventory of the archives, and 

the historical, art historical and art technological examination of his work was made possible.  
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ABSTRACT 

The Conservation and Restoration Centre “La Venaria Reale” had the opportunity to study and 

intervene on seven panels from the Quirinale Palace (seating Japanese) and originally part of the wall 

covering of the four "Chinese" cabinets set up in the Royal Palace of Venaria between 1753-1755 for 

the Dukes of Savoy. To set up the “Chinese” environment of the Palace, "60 boards with paint and 

gold, flowers and animals to China ordered for Real Service" have been used and they arrived in 

Venaria in March 1733. With the transfer of the capital from Florence to Rome, many furnishings 

from the Savoy residences merged in the Quirinale Palace, undergoing dimensional changes, 

renovations and additions with elements that would allow installation in environments other than 

the original location.  

The cognitive deepening aimed at the characterization of the constituent materials and intervention 

ones, to the evaluation of the degradation causes and distribution, allowed to identify specific 

preservation solutions in relation to the critical issues detected. The results showed the coexistence 

of different executive techniques, both Eastern (red cedar of Japan -Cryptomeria japonica- lacquered 

with lacquer Urushi) and Piedmonts’ (conifer and aspen , lacquered with natural resins), the first of 

which were subsequently amended in dimensions and surface finishes to be adapted to other panels. 

The restoration focused on the structural intervention for each panel, on the design and 

implementation of a containment system with an elastic type of constraint. The stratigraphy stability, 

damaged by the lift of the layers has been solved with a  consolidation, and finally, the surface has 

been cleaned to recover the correct readability of the pictorial treatment, taking into account the 

desire to reviving the “Chinese” cabinet in the exhibition of the Royal Palace of Venaria.  
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The research on Berliner Lackvasen materials and technique as a key to their successful 

and safe conservation-restoration treatment 

Monika Wrona 

Doctoral Studies, Faculty of Conservation and Restoration of Works of Art at Jan Matejko Academy of Fine Arts 
in Krakow (piotrowska.mm@gmail.com) 

 

ABSTRACT 

The project is run within ongoing PhD research focused on Berliner Lackvasen – a unique and not 

fully recognized small group of vases (ca. 100 pieces estimated in existence) of a wide range of forms 

and sizes, richly decorated with European Lacquer in imitation of Eastern designs. Despite many 

years of research on the subject the time of manufacturing these artworks is still undetermined. In 

literature three different dates are given – ca. 1720, the end of 18th century and ca. 1840 – and also 

the lack of knowledge on the Berliner Lackvasen technology has been indicated. Ongoing research is 

a continuation of a master’s project as a part of which materials and technique of the six vases from 

the Jagiellonian University Museum were identified. On that basis a method of conservation-

restoration treatment was developed and successfully applied to conserve one of the vases and 

reconstruct a part of another one in order to make its exhibition possible and safe.  

The main objective of ongoing research is identification of the Berliner Lackvasen structure on the 

basis of cross-sectional analysis on all the vases from Polish collections. The considerably large 

number of these vases (21) in our collections combined with their diversity in size, form and 

decoration renders them a good representation of the whole Berliner Lackvasen group. Samples 

were analyzed employing such methods as: SEM-EDS, FTIR, FTIR-ATR, XRD, XRF. Also UV 

luminescence was observed, recorded and compared between vases and a series of technical 

experiments were carried out based on the information given in historic treatises on European 

Lacquer. They allowed practical checking of conclusions and verification of theoretical assumptions, 

and combined with analytical methods, allowed identification of materials and technique to the 

fullest extent. As a result the technology of the Berliner Lackvasen was identified and some 

distinctions between suites of vases were revealed. Findings (detecting two dating pigments) seem to 

corroborate the most recent thesis on the Berliner Lackvasen dating formed in 2003 by S. Wittwer2 

suggesting that they are not baroque but 19th century works.   

Examinations were performed to fill the gap in the knowledge of the Berliner Lackvasen and to 

provide data that helps to conduct a successful and safe conservation treatment of this kind of 

artwork. 

 

KEYWORDS: “Berliner Lackvasen”, lacquer Berlin vases, lacquered faience, European Lacquer, 

lacquered Berlin earthenware vases 

  

                                                             
2
 S. Wittwer, Die Berliner Lackvasen. Eine These. [in:] M. Kopplin (Edit.), Schwartz Porcelain, München 2003, pp. 

237-249. 
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ABSTRACT 

The Leeuwarden Lacquer Room was made for the Palace of the Frysian Stadholder in Leeuwarden in 

1695 and is one of the oldest surviving rooms of its kind. It was created for the private apartment of 

Henrietta Amalia of Anhalt-Dessau, the spouse of the Frysian Stadtholder Henry Casimir II of Nassau-

Dietz. It has walls lined with Chinese coromandel lacquer panels above a dado with carved and gilded 

ornaments. The ceiling painting, with the monogram of the owners, is surrounded by a carved and 

gilt architrave above the lacquer panelling. In 1686 Henrietta Amalia had received from her husband 

three Chinese Coromandel lacquer folding-screens. Perfectly in tune with the fashion of time, she 

had these screens split and integrated into the wall panelling of one of her private chambers in her 

apartment. The lacquer room was filled with Asian porcelain. As in comparable interiors in other 

European palaces, the Leeuwarden Lacquer Room represents the meeting of Chinese lacquer art with 

European decorative arts in a cabinet of curiosities at the end of the 17th century. 

The Lacquer Room from Leeuwarden was moved to the Rijksmuseum in 1885. Since then, it has 

always been on display, in various lay-outs. Recently, during the renovation of the Rijksmuseum, an 

art-historical and technical study of the historic installations was carried out. Since the first 

conference on East-Asian lacquer rooms in imperial residences in 2013, the directors of the 

Rijksmuseum decided to have the Leeuwarden lacquer room installed in the Philips Wing of the 

museum, which was realized in November 2014. The reinstalled Lacquer Room is furnished with two 

tables, an étagère and some 50 pieces of Asian porcelain, to give an impression of the original 

function of the room. 

The project provided new evidence about the original coromandel screens. A conservation method 

was developed to consolidate the lacquer and pigments of the decoration, while minimally changing 

the properties of the original materials. The gilded carved decoration was consolidated and cleaned 

and brought to light interesting information on the manufacturing process. A non-interventive simple 

mounting system for the panels was designed.  

The presentation will discuss the choices in conservation treatment and the additional technical 

research. 

 

KEYWORDS: Leeuwarden, Coromandel lacquer, Lacquer Room, Gilding, Matt Paint consolidation 
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ABSTRACT 

This paper describes the investigation and conservation of mid-19th century Japanese-made lacquer 

panels with mother-of pearl inlay at a Royal temple in Bangkok, Thailand. 

Wat Rajpradit is one of the First-grade Royal Temples in the old quarter of Bangkok, located near the 

Royal Palace. The temple was founded in 1864 by King Rama IV. At its Main Hall, panels having 

mother-of-pearl with under paint are placed as interior parts of the windows and doors. Their 

patterns are Japanese local landscape, people, birds and flowers. There are also smaller panels at the 

centre with scenes of a Noh play and popular Chinese rituals in Japan painted with lacquer. Two of 

these panels were studied and conserved in Japan in 2013-2015 as a part of the research 

collaboration and exchange between the National Research Institute for Cultural Properties, Tokyo 

(NRICPT), Wat Rajpradit and the Fine Arts Department, Ministry of Culture, Thailand, in response to 

the request from Thai side as the panels were severely damaged. 

Analyses of structure with X-ray imaging, pigments by X-ray fluorescence, lacquer with GC/MS and 

cross-section observation with microscope, fiber furnish, species and provenance of wood were 

done. Analyses confirmed the panels were made in Japan in terms of species and strontium isotope 

ratio of wood, as well as chemical composition of lacquer. As for conservation work, much of the 

lacquer film applied by past restoration in Thailand was removed. Flaked and floated original lacquer 

layer was adhered to the basement. After consolidation with transparent lacquer, the original vivid 

fades were revived. 

During the period of study, NRICPT also held a lacquer conservation workshop in 2014 for six staff 

from the Fine Arts Department, Bangkok National Museum and the Royal Craftsmen School. 

Following these activities in Japan, full-fledged conservation project of the panels of Wat Rajpradit 

will start in Bangkok this year, organised by Thai team with technical support of NRICPT. 
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ABSTRACT 

In the course of preliminary investigations for the conservation of the two Chinese Cabinets at the 

Palace of Schönbrunn 13 Chinese lacquer panels from the central zone, as well as 8 European lacquer 

panels, 4 Coromandel lacquer panels and 23 fragments of Coromandel lacquer integrated in 

European panels from the bottom zone, all of which were installed before 1900 in the rooms and 

were replaced later, were rediscovered in the Imperial Furniture Collection Vienna 

(Hofmobiliendepot Wien). 

The surfaces of the Chinese panels were in three different states: the majority had the original, 

unvarnished, matt and light damaged surface; two panels were all over covered with a yellowish 

varnish, applied at 1900 - which corresponds to the status of the other panels mounted in the room - 

and 3 panels were covered with a very thick, almost dark brown coating. 

To check the possibility of installing the panels in the cabinets again, exemplary conservation on 3 

different types of Chinese as well as two European plates has been carried out. 

The different surface of the Chinese panels required a different approach to the restoration: the 

panels without secondary coating allowed a traditional, but irreversible treatment with Asian 

methods like urushigatame, panels with European coatings required closer consideration to 

removing, reducing or preserving the later interventions and careful tests with different solvent gels. 

The treatment of the European panels will be presented by Susanne Käfer and Richard Miklin. 

The exemplary conservation showed that each panel needed special treatment according to its 

different history and state; yet the overall appearance within the context of the Chinese rooms came 

out to be well acceptable. 

The work was supported by analysis of the binding media by GC / MS in the Conservation Science 

Department of the Kunsthistorisches Museum Wien. 

 

KEYWORDS: Chinese lacquer panels, European lacquer panels, Coromandel lacquer panels, GC/MS, 

solvent gel, urushigatame 
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ABSTRACT 

The original interior decoration of both Chinese Cabinets at Schönbrunn Palace comprised of 

Viennese lacquer panels alongside such from China. In contrast to the Chinese panels, which all 

originate from screens of gold, coloured or Coromandel lacquer, the Viennese panels were produced 

specifically for the decoration of these rooms. Two distinct types exist: those of pure Viennese origin 

and those incorporating parts deriving from Coromandel lacquer panels. 

During the conservation of the cabinets in 1899/1900 all the Viennese and combined Viennese-

Chinese panels were replaced with Japanese lacquer panels. The original appearance of the cabinets 

was significantly altered by the concurrent “turning” of the Chinese panels in the middle zone. The 

discovery of almost all the original lacquer panels dating from around 1755/60 in the 

Bundesmobiliendepot (Federal Furniture Depository) will make it possible to reconstruct the pre-

1900 interior. 

In December 2014 trial conservation treatments were carried out on a Viennese and a combined 

Viennese-Chinese lacquer panel. The goal of the measures executed on select representative panels 

was to draw up an appropriate concept for all of the panels, some of which were in extremely poor 

and fragile condition. The systematic appraisal of the panels with the scientific examinations 

accompanying it did not only set standards for any future conservation but also gleaned new 

perceptions relating to the original decorative scheme of the Chinese Cabinets at Schönbrunn Palace. 

KEYWORDS: Chinese Cabinets,Viennese lacquer panels, Coromandel lacquer panels 

 
Viennese panel, before and after restoration 

 
combined Viennese-Chinese panel, before and after restoration 
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ABSTRACT 

The Porcelain Room/Blue Cabinet of the Schönbrunn Palace is an exceptional example of art in the 

chinoiserie-style typical for the Rococo and amateur art in that period. The 213 graphics, based on 

prints by the French painters François Boucher and Jean-Baptiste Pillement, are the focus of my 

lecture. According to an inscription in the cabinet some children of Maria Theresia and her husband, 

Francis I. of Lorraine, created these works of art. However, they haven’t been attributed to any 

specific individual yet. This is the aim of my thesis. The first part of my presentation covers a short 

overview of the history of the room, the original paintings used by the amateurs, short biographies of 

family members who can be considered to have helped decorating the Porcelain Room, and 

additionally their drawing style. In the second part, I will compare the graphics in the cabinet with 

assured paintings by four most likely members of the royal family, Francis I. of Lorraine, Marie 

Christine, Albert Duke of Teschen, and Isabella of Parma, to determine the most likely creators. 

 

KEYWORDS: Chinoiserie, Blue Cabinet, Porcelain Room, attribution, Rococo 
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ABSTRACT 

212 blue gouache drawings (pigments: Prussian blue, permanent white, underlying sketches in 

graphite) on handmade rag paper, each framed and glazed, are a main part of the original baroque 

interior decoration of the so called “Porcelain Room”. Within a research project funded by the 

Austrian Science Fund (FWF) on East Asian interior decorations in Schönbrunn palace, which also 

includes the implementation of preservation plans in the “Porcelain Room”, the drawings were 

examined and conservation strategies for further permanent exhibition were established. The 

drawings had been restored in 1978, because the paper showed severe brownish discoloration due 

to long term direct contact with the wooden backing of the frames. Discoloration could successfully 

be removed then by chlorine dioxide bleaching, washing and the introduction of an alkaline reserve. 

Housing was improved by inlaying acid-free heavyweight paper between originals and wooden 

backings, direct contact between paper object and glazing remained. When the sheets were 

examined in 2013, patterns of discoloration were the same like in 1978. The inlayed papers showed 

no discoloration. All materials examined were within a pH range from neutral to alkaline, no chlorine 

residues could be detected. Several treatment options were tested and discussed. Priority was given 

to the removal of discoloration compounds. So far, the absence of Chlorine and sound mechanical 

properties of the papers led to a conservation strategy which concentrated on the optimization of 

mounting and re-housing. Precise documentation, digitalization, and long term photometric 

monitoring of selected objects were further focal areas of the conservation campaign. 

 

KEYWORDS: gouache, drawings-discoloration-chlorine, bleach-permanent, exhibition-photometric, 

monitoring 
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ABSTRACT 

In addition to the conservation sciences examination of the East Asian Cabinets at Schönbrunn Palace 

extensive archival work has been done to document the history of the ensembles during the 18th and 

19th century. On the basis of the bequest of Oskar Raschauer and source editions such as the 

examination of the private account books of Maria Theresa (Geheime Kammerzahlamtsbücher) by 

Julius Fleischer in 1932 studies at different departments of the Austrian State Archive (Haus-, Hof- 

und Staatsarchiv and Finanz- und Hofkammerarchiv) have been undertaken. These results will be 

presented in a short overview. 

The construction administration (Hofbauamt) was responsible for the construction as well as the 

ongoing maintenance of court buildings and attached garden facilities. As there are no cohesive 

records about court architecture for the time span between 1740 and 1772 we lack detailed 

information about creating the two cabinets in 1760 and have to get by with single hints. The oldest 

inventory dates back to 1812. 

An analysis of the holdings of the Palace Department Schönbrunn (Schlosshauptmannschaft), starting 

in 1779, allows us to precise the restoration history of the East Asian Cabinets including later changes 

of decoration during the 19th century. In this context the records of Obersthofmeisteramt, the leading 

administration court department, are also of particular interest as all requests of the Palace 

Department Schönbrunn had to be approved by the chamberlain. 
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ABSTRACT 

As part of the research project „Asian interior decoration in Schönbrunn Palace” granted by the FWF, 

research on the 242 ceramics, exhibited in the two East-Asian Cabinets at Schönbrunn Palace, 

concentrates on the historic and future mounting strategies as well as the future conservation of the 

objects. Being presented as interior decoration, the ceramics, mainly porcelains, are wall-mounted 

on small gilded consoles. This entails special requirements for the conservation concept with 

particular emphasis on the safe re-installation, aiming at the maintenance of the cohesion as room 

ensembles. 

Due to historic mounting, most objects have holes drilled in their bottoms to be attached by screws 

and various adhesives onto the consoles. Archival documents record severe changes in the 

presentation scheme. The number of missing objects has varied and photographs depict vessels and 

figurines which are not present any more. Objects did not only change their position in the room, 

they also switched cabinets – both having an effect on the overall impression of the rooms. The 

reconstruction of a historic presentation scheme has to be clarified to be able to adjust each object 

to each console during re-mounting. 

Extensive tests of physical and chemical properties of seven types of wax, common in conservation 

practice were carried out with Ing.Mag. Walter Strasser/TPA. Two types can be advised for the 

application in the East-Asian-Cabinets. Detailed technical aspects of the tests for the suitability of the 

waxes will be presented. 

The new mounting system on the basis of waxes and aesthetically unobtrusive, stabilizing elements 

of acrylic glass provides reversible fixation on the consoles. It compensates the slope of consoles and 

closes the gap between ceramic bottoms and consoles completely to prevent the accumulation of 

dust under the vessels. The holes in the bottoms are reused as well as the historic screws. The 

contact-zones of ceramic and metal are isolated with wax as well.  

The new mounting system is fundamental for the long term preservation of the porcelain objects and 

provides a basis for adequately and especially safely presenting the objects. 
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